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This is not a "nice" or "pretty" piece! It is more along the lines of "dramatic" and "expressive."

This piece was conceived as a choral duel for equally matched opponents. The two sections have
identical ranges and are likewise equally matched in the verbal abuse they heap upon each other.

An essential aspect of the harmonic structure of the piece is the clash of major and minor thirds.
Watch the accidentals very carefully. Do not find a middle ground; keep them very major and very
minor.

Find all the meanings of the words and deliver them with clear intent. Think classical Shakespearean
acting rather than TV or movie acting. It is full and strong, at all volume levels, but not screamed.
Imagine yourselves in full costume, on a set.

Clear, energetic consonants and tall vowels are very important. Especially in the word "Thou,"
sustain the tall "AH" vowel, never let it spread to the sound you make when you get hurt, "OW!"

Remember to listen to the other part and react to what they are saying, so that your next words are a
response to what the others are saying to you. The spaces between what you say, and especially the
silences, are just as important acting moments as when you are talking.

That being said, when you are learning the piece, it might be a good idea to get several bits very
thoroughly learned before trying to put them together. Measures 69-81 come to mind, though
mm. 52-58 also qualify.

Some distance between the two parts can work very well. Experiment with varying amounts of
staging-- while the acting should always be full out, the amount of movement can vary widely from
situation to situation.

The words are not part of modern, conversational English, so the audience may need some help
understanding in addition to the singers simply saying them very clearly. The words could be printed
in the program, but that gives away the joke. You could use projected supertitles like we do in opera,
or some other way of showing the words could be devised.

There are so many different ways to deliver the insults! None of them should be the same. They can
be given with a wicked smile and flashing eyes, with sudden fury, with calculated disdain, with
indignation, with resentment, with annoyance, and with all sorts of other intentions and attitudes you
can find in the thesaurus...
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